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1) It's My Turn 

Shreya Jha 

Mara Bowman, soprano 
Kevin Vuong, conductor 
Shreya Jha, piano 

Madalen Tojicic, omnichord 
Keshav Sharma-Jaitly, 
xylophone 

Danielle Sum, percussion 
Amy Heyd, flute 

Rebekah Tam, flute 

Katelyn Katie, clarinet 
Chiara Fernando, alto 
saxophone 
llinca Stafie, horn 

Rae Pauze, bassoon 

Randy Chang, violin 

Thea Coburn, violin 

Nina Jeftic, viola 

Madeleine Smith, cello 

2) Folios 

Ryan Ng 

Aisa Sayama, piano 

3) The Moon 

Alex Sandoval 

Korin Thomas Smith, 
Baritone, 

Frances Armstrong, Piano 

4) Violin Sonata 

Peter Wang 

Peter Wang, piano 

Shreya Jha, violin 

5) Sonata for Clarinet and Piano 

Brooklynn Whidden 

Zack Goldstein, Clarinet 

Lili Ahopelto, Piano 


Intermission 


6) Cathedral Grove (and the Gray Jay) for solo violin and 
live electronics 

Matthias Mclntire 

Matthias Mclntire, violin 

and live electronics 

7) Limitless Night 

Sami Anguaya 

Peter Wang, Pianist 
Brendan Rogers, Cellist 


8) Find the Silence 

Camille Kiku Belair 

Trix Sharma, Tuba 

Henry Paterson, Tuba 

9) 1 Remember 

Paul Kawabe 

Andrew Dicker - Violin 1 
Madeleine Kay - Violin II 
Emily Rekrut-Pressey - 
Viola 

Chris Chan - Cello 

10) Three Prayers 

Benjamin Gabbay 

Benjamin Gabbay, piano 
Maria Milenic, soprano 


It's My Turn - Shreya Jha 


"It's My Turn" dips back into childhood and takes inspiration from several classic Disney and musical 
songs. In particular, I studied the scope of Rodgers and Hammerstein's "I Have Confidence" from the 
Sound of Music. In fact, in one verse, I quote several Disney songs in the lyrics and cite the tunes in the 
orchestra. 

This piece uses very traditional tonal language, but uses the omnichord, an electronic musical 
instrument, to add a unique and magical sound. 

With this piece, I tried writing my own libretto for the first time. I hoped that using my own voice and 
ideas would make the emotion in the piece as authentic as possible. The strong empowerment and 
confidence I aim to convey is an emotion that I hope everybody can harness at least once in their lives. 
Thank you to Madalen Tojicic for her advice and help with writing the lyrics! 


Shreya Jha is a nineteen year old composer in her second year of studies in music composition at the 
University of Toronto’s Faculty of Music and neuroscience in the Faculty of Arts and Sciences. She 
studies with Roger Bergs. 

Shreya has been composing independently since the age of five and won first place with platinum 
distinction for her piano and string orchestra compositions at the Kiwanis Music Festival of Greater 
Toronto in 2016. The Scarborough Philharmonic Orchestra has twice commissioned Shreya in both 
their 2015-2016 and 2016-2017 seasons. In March 2017, the Gryphon Trio premiered her piece at their 
Trinity College coffeehouse. She is also an active composer in University of Toronto Theatre. Shreya is 
the recipient of both the University of Toronto’s Glenn Gould Scholarship, the Gwendolyn M Grant 
Scholarship, and the University of Toronto Scholarship. 

Shreya has been playing the piano for fourteen years, violin for ten years, and the viola for four years. 
She received her Associate of the Royal Conservatory (ARCT) in piano performance with honours in 
June 2016. She was a violist in the Toronto Symphony Youth Orchestra’s 2015-2016 season and is 
presently a violist in the University of Toronto Symphony Orchestra. 

Shreya is keenly interested in the intersections between music and science. She was a volunteer at 
Sistema Toronto for three years and continues to work with them. She is currently investigating the 
relationships between musical rhythms and heart rate variability as an undergraduate research project 
at the University of Toronto. 


Folios - Ryan Ng 


My original intention was to write a set of character pieces based on Chinese stories: the first on the 
myth of Tin Hau, the protector of seafarers; the second about the woman on the moon, Chang’e; and 
the third on Peach Blossom Spring, a 5th century fable. The details of these narratives certainly 
informed my choice of form and materials. However, musical concerns ultimately outweighed my duty 
to the texts. As such, the pieces suggest images or scenes but do not represent them literally. Instead, 
they are united - as in an abstract multi-movement work like a Baroque partita - by several motifs. 

The first movement begins calmly, but it quickly gathers momentum; the core of the piece is quite 
turbulent. It introduces the ingredients which form the basis for the suite: most importantly, a falling 
fourth in the melodies and a rising fourth in the harmonic progressions. The second movement is the 
eye of the storm. Its mood is generally airy and serene, but with an underlying melancholy. The falling 
fourth manifests itself in the melody, as does the rising fourth in the bass - this time taking on the 
character and rhythms of a gentle dance. The third movement synthesizes elements of the first and 
second, again making use of the above motifs. It also provides a counterweight to the dark colours of 
the first movement. But unlike the ending of Peach Blossom Spring - where the protagonist, having 
betrayed the secret of the spring, searches for it in vain - the piece concludes on a quietly optimistic 
note, rounding out the entire set. 

Ryan Ng is a composer and violinist. He currently studies composition with Larysa Kuzmenko and violin 
with Annalee Patipatanakoon. In the past, he has studied with teachers such as Julia Galieva-Szokolay 
(counterpoint and harmony), Olga Grebenchuk (violin), Timothy Ying (violin), Norbert Palej (composition), 
and Alan Torok (composition). 

Ryan has had pieces performed by Amici Ensemble, Gryphon Trio, and members of the Esprit 
Orchestra. He music is characterized by its concision, pictorial associations, and references to the 
classical canon. Ryan is also deeply committed to the field of music education. Since 2013, Ryan has 
worked at the Vaughan Academy of Music as a theory and harmony instructor. In addition, he currently 
works at the Toronto Children’s Chorus as a conductor’s assistant. 


The Moon - Alex Sandoval 


The basis of this poem is the idea of acceptance in a new society. Written by a lake in the nighttime, the 
moon symbolically represents the poet who views herself in the wavy reflection of a lake, represented 
by the wave-like accompaniment in the piano. These waves are fragments of an immigrant, 
misrepresented by our North American society. The sun represents Iran, the home country, represented 
by a small theme. These themes and fragments circulate throughout the piece to conclude to harmony 
in acceptance of this trait, this fagade of newness to a different culture; the acceptance of embracing 
one’s culture within another, to the betterment of the poet as a person. 

Known for composing fun, jazzy, and upbeat pieces, scores, and arrangements, Alex Sandoval is a 
student composer at the University of Toronto’s Faculty of Music and has had numerous performances 
of his pieces. His creative use of different ensembles has gained him recognition, and he was awarded 
the Richard Thorman Scholarship in 2016. He began composing at a young age on the piano. From 
there he began scoring student films in high school. This then led him to writing the score for the 
Humber College documentary Different Ability in 2015. Alex continues to write scores for film 
students. He furthermore participated in collaborative projects with poets to lead him to 
being commissioned for the Music Gallery’s Initiative: the Sounds of Silence program 
entitled “Emergence I.” 

Violin Sonata - Peter Wang 

I wrote this piece in the fall of 2017. The first theme of the sonata form is mellow in character, and 
based on a perfect fourth. The second theme is more insistent and angular. Both themes intermingle in 
the development and build up to a climax. The harmonies of my piece are mostly impressionistic. The 
changing time signatures and syncopation impart a groovy feel. 

Peter Wang is a second year student majoring in composition at The University of Toronto. He is 
currently studying with Abigail Richardson-Schulte. 


Sonata for Clarinet and Piano - Brooklynn Whidden 


Sonata for Clarinet and Piano took quite a long time to write. There was a lot of scrapped material in 
my pursuit to make the movements unfold as naturally as possible. In the first movement, the piano 
compliments the clarinet by playing quintal chords that include the clarinet's note. The second and 
third movements are dialogues between the piano and clarinet, and they begin by introducing a motif 
and developing it continuously. The fourth movement is very quick; the piano plays an ever-morphing 
scale fragment motif while a slow but rhythmically charged melody plays above. 

Brooklynn Whidden is in his fourth year undergrad studying composition, and has studied with James 
Rolfe and Roger Bergs while at U of T. 

Cathedral Grove (and the Gray Jay) for solo violin and live electronics 
- Matthias Mclntire 

In Cathedral Grove (and the Gray Jay) for solo violin and live electronics I use forest and bird imagery as 
a metaphor for an inner world where an emotional transformation is taking place. In this piece I am 
attempting to create the sonic space of the forest while letting a musical narrative unfold. This is a 
work-in-progress performance in preparation for the premiere on February 3rd, 2018 at the Canadian 
Music Centre. 

Matthias Mclntire is a composer, violinist, violist, and music educator active across a broad spectrum of 
contexts and styles. He has received numerous prizes and grants including the Lyra Society’s 2016 
Costello Competition for Composition, two Ontario Graduate Scholarships, a San Francisco Friends of 
Chamber Music Grant, the Avanti Award for creative artists, and was selected as the 2015-2016 
Composer-in-Residence for the University of Toronto Concert Orchestra. Equally comfortable in his 
roles as composer and performer, in both classical and improvised music settings, Matthias has 
established a varied career that keeps him on his toes. 

For two and a half years Matthias was a member of the Real Vocal String Quartet as violist, 
vocalist, and composer. With RVSQ he toured extensively across America, performing and leading 
masterclasses in improvisation, composition, and contemporary string playing at such institutions as 
Scripps College, Eastern Illinois University, and the Longy School of Music of Bard College. In 2015 he 
recorded a CD with RVSQ, released March 2016, called “Slacker Ridge” which features his work as 
violist, vocalist, and composer. 

Matthias has received commissions from innovative contemporary dance choreographer Angela 
Blumberg, M2E accordion/percussion duo, the Bay Area’s Tenth Avenue Players, the U of T Concert 
Orchestra, San Francisco’s conductorless chamber orchestra One Found Sound, The View from Bernal 
Hill, Vocallective, Real Vocal String Quartet, The Guerrilla Composers Guild, Phonochrome, Andres Vera 
(cellist of Quartet San Francisco), Pocket Concerts co-founder Emily Rho and many more. 


Limitless Night - Sami Anguaya 


Limitless 

Night is a piece inspired by the poetry of Stephen Crane: 

Should the wide world roll away 
Leaving black terror 
Limitless night, 

Nor God, nor man, nor place 
to stand 

Would be to me essential 
If thou and thy white arms were 
there 

And the fall to doom a long 
way. 

From this text, I found myself 

drawn to the idea of being lost in a vast expanse, the “Limitless Night.” As the piece begins, the 
experience of the expanse is portrayed through the melancholic and lilting cello melody. The 
atmosphere of the expanse shifts as the piece progresses, moving 

away from distant loneliness to joyful understanding and acceptance. This change is marked by a 
rhythmic B section and playful melody in the cello. 

The “Limitless Night”, as vast 
and as unimaginable as it may be, can be navigated if 
“thou and thy white arms were there, And the fall to doom a long way.” 

Sami Anguaya is a 20-year-old singer studying Composition at the University of Toronto under James 
Rolfe. Sami began composing art music during his time at Canterbury Arts High School in Ottawa, 
where he was exposed to the choral works of Moses Hogan, Eric Whitacre, 
and Gabriel Faure. 


Find the Silence - Camille Kiku Belair 


The title of this piece - Find the Silence - refers to the driving idea behind it: evoking an atmosphere of 
stillness. Also inspired by the thunderous low notes and singing upper register that the tuba possesses, 
this duet explores simplistic writing for low brass in a way that showcases these qualities. 

Camille Kiku Belair (b. 1997-) is a graduate of Rosedale Heights School of the Arts, and is currently a 
student at the University of Toronto Faculty of Music pursuing a double major in classical guitar 
performance and composition. 


I Remember - Paul Kawabe 

In this piece, I explore jaded, daydreamy recollections of comfort and conflict. Lilting melodies hearken 
to a simpler time of ease that lead down a rabbit hole, urging one to turn up and reexamine things 
forgotten before returning to the starting place, experiencing it as neither good nor bad. This piece 
draws inspiration and sentiment from a song by the artist Devendra Banhart. 

Paul Kawabe is currently in his third year of study at the University of Toronto where he subjects himself 
to necessary and forced self betterment - honing his skills in piano, composition, friend making, essay 
speed writing, and general thinking. Fie currently studies composition with Abigail Richardson. 


Three Prayers - Benjamin Gabbay 


I. Chorale 

II. Elegy 

III. Laudate Dominum 

Three Prayers is a work for piano and soprano in three movements intended to outline a spiritual 
journey from supplication to surrender, to jubilation. The entire work revolves around two musical ideas: 
one—what could be called the “prayer” motif—the opening theme of the work, and two—what could 
be called the “elegy” motif—an alternating major second. These two persistently appearing motifs, first 
cast as emotional opposites, are transformed amid musical “struggles” and united in the celebratory 
finale, a setting of the Latin prayer Laudate Dominum (“praise the Lord”). The addition of solo voice to 
the final movement is intended as a metaphor of transfiguration from silence and solitude to praise and 
unity. 

Benjamin Gabbay is a second-year student at U of T in the Bachelor of Music in Composition Program. 
He currently studies composition under Dr. Roger Bergs and piano under Dr. Asher Ian Armstrong, and 
is also working towards his ARCT in piano performance. In 2017, through U of T, he was awarded the 
Susan Cale Award and the Robert and John Elliot McBroom Scholarship. Benjamin’s other musical 
activities include leading the music at an evening worship service at Jubilee United Church and singing 
tenor in the MacMillan Singers of U of T. 

In addition, Benjamin is a graphic and web designer and the author of two fantasy novels published 
between 2012 and 2015. Read more about his work at www.benjamingabbay.com 


